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(for solo piano)

Michael Coleman
(June 24, 2018)
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ahsidaK 6 Now Playing
D= ca 112 (do not rush)
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* one approach that the composer recommends for the RH in measure #'s 63, 66, and 70
is to use quicker attack rates, or rhythms in the middle of the pattern and slightly slower
rhythms in beginning and end portions of each pattern.
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132 quasi-Latin groove
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quasi-Latin groove (sporadic accents may be
added in the bass by the performer based on
139 how they feel and interpret the rhythm patterns)
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